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- POPO ISKANDAR

e T POPO ISKANDAR was born on 17th
. = December 1927 in Garut/Java. He began
painting in 1944 when he followed a course
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under the Painter Angkama in Bandung.
In 1945 he joined the Underground Fighters
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for Freedom and returned to Bandung to
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continue his University Education. Popo
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Iskandar graduated as Bachelor of Science
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in Mathematics but in 1954 he enrolled
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again : this time at the Department of Fine
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Arts and graduated as a Master of Arts
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. i at the Bandung Institute of Technology.

e

et L S Popo’s work has been shown in Group
Exhibitions in New Delhi 1951, Djakarta and Padang 1953, London 1964,

Rio de Janeiro 1964. His first one-man show took place in Djakarta in 1960.

The artist and his work: Popo Iskandar states: “The object of my life
is to paint, | cannot live without painting ™. He is very modern in his
expression but again is not an abstract artist. Popo considers that his
feelings should be expressed in the kind of form and colours which In his
opinion are the best means for his own expression. We therefore find
in his work a certain formality and sometimes abstraction. He has no
particular style but uses all means at his disposal to describe the subject
matter which he desires to portray. Popo is a nature-based artist, but
on the life of nature of his immediate and daily surroundings. He therefoic
paints people, animals, still-life etc. His work is the expression of his life
in an intensity which the truth of his impressions forces on him. Popo’s
temperament characterised by mental agility cause him to create works
of art which are often extremes, but they are always true.



18. ‘*Abstraction of Roses’” 1865
Qil on canvas. 30 x 60 cm.

19. ““Angry Sea” 1966
Qil on canvas. 88 x 100 cm.

20. "“"Blue Sea’ 1966
Oil on canvas. 61 x 65 cm.

21. " Girl before a mirror”” 1966
Qil on canvas. 94 x 102 cm.
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22. " Portrait of two cats’ 1966
Oil on canvas. 94 x 97 cm.
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23. "Portrait of two kittens’’ 1967
Oil on canvas. 25 x 2_5 cm.

24. "Yellow Bouquet 1966/67

Qil on idanﬁéj’é. 60 x 65 cm.
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BUT MUCHTAR

BUT MUCHTAR was born on 20th
December 1930 in Bandung, West Java.
He graduated from the Department of Fine
Arts, Institute of Technology in Bandung
and continued his postgraduate studies at
Rhode Island School of Design, Providence
R.I., the Art Students League of New York,
and at the Sculpture Centre of New York.

But Muchtar’'s work has been shown in
many exhibitions in North and South

America, Europe and Asia. He was awarded
the Stralen Prize at the first Asian Young Artist Exhibition in Tokyo in 1957.

The man and his work: But Muchtar is a painter and sculptor. Although
he knows that being both is placing a heavy burden on his artistic
conceptions, he is still loath to forsake one for the other. The artist
derives great satisfaction from painting because it provides the colours and
textures for his expression. However, painting is two dimensional and the
““builder” in Muchtar becomes a reality when he creates three dimensional
sculptures. The positive side of being both creates in But Muchtar’s
paintings a quality of deep and almost three dimensional forms, whilst his
sculptures are not only forms but have colours. He uses the textures of
the material to give life to his sculptures. But Muchtar has many distinctive
forms which depend on his feeling and conception at the time. Very often
the material used may be the guiding factor for the esthetic value of the
work to be created. But Muchtar’'s artistic conceptions are led by the two
guide-lines of his life; first: he believes very deeply in the supreme being,
and second: his personal life is centred entirely “sund his family, His work,
~ therefore, portrays his indestructable belief in God, his wonderful appre-

ciation of human love and the incorruptibility of this creation.



25 Paintings: ‘' Faith |’ 1966
Oil on canvas. 61 x 100 cm.

27 " Family with two children” 1967

Qi1l on canvas. 100 x 100 cm.

Sculptures :
29 “Mother and child” 1966
Sonokling Wood. Height 170 cm.

26 ‘" Faith Il 1967
Qil on canvas. 60 x 37cm.

28 " Burial” 1967

Oil on canvas. 100 x 100 cm.

30 “Female Torso’ 1965
Sonokling Wood. Height 76cm.

31 “Family” 1965
Welded copper plates. Height 160 cm.



SRIHADI

SRIHADI was born on 4th December 1931
in Solo/Java. In December 1945, when still

at High School he joined the ""Young Indone-
sian Artists” Group which was started in

Solo. He moved with the Group to Jogja-
karta in 1946 to fight for Freedom. After the

liberation of his country he matriculated at
the Bandung Institute of Technology, Depart-
ment of Fine Arts, to obtain an academic
education in Art. He graduated in 1258 and

continued his studies at the Ohio State

University, Columbus USA, where he obtained
the degree of M.A.
Srihadi has taken part in many Group Exhibitions in Indonesia, Singapore,

Kuala Lumpur, New Delhi, Tokyo, London, United States and Latin America.

The Man and his work; Srihadi’s life and work has been greatly
influenced by his first experiences in the “Young Indonesian Artists”” Group,
a Group filled with the desire to serve their country with their artistic
abilities and their lives. This has remained the guiding influence of Srihadi‘s
work and his creative life. Srihadi's early works were essentially expressio-
nistic but with the basic Philosophy which Srihadi laid down for himself, viz:

A painter must express feelings and ideas, and his works must be
the result of these feelings, thoughts and actions,

he had to find new ways to fulfill the demands of his philosophy. This
has brought him nearer to abstract expression, but Srihadi maintains with

all his fervour that each artist must have the freedom to create the works
according to his ideas. This sense of freedom is the result of the paintings
we see today—in all Srihadi’s paintings he is searching for a way to

show and express the spiritual and hidden essence of a subject and not
only the physiological impression.



32 “Wayang Puppets’™ 1966
Oil on canvas. 80 x 100

33 “Sitting Girl” 1966 36 ‘Rockonthe Shore” 1966
Qil on convas. 64 x122 Oil on canvas. 92 x 142

34 ‘"Wayang Puppets Il 7 1966 37 ‘" Ricefields " 1967
Qil on canvas..8 0 x 90 Oil on canvas. 92 x 142

3D "“Sitting Nude with black chair” 38 ‘“Country in Turmoil™ 19867

Qil on canvas. 70 x 142 Oil on canvas. 80 x 90



GREGORIUS SIDHARTA

GREGORIUS SIDHARTA was born on
30 th November 1932 in Jogjakarta/Central

Java. He comes from a religious and artistic
family. His father was well known music

teacher who conducted a famous church

choir in Jogjakarta. From 1950—1953 he
studied art at the Academy of Fine Arts
in Jogjakarta and continued his studies
from 1953 to 1956 on the Van Eyck
Acadamy in Holland under Professor Charles Eyck. He then spent almost
two years in Paris. In 1958 he returned to Indonesia to become a Lecturer,

first at the Academy in Jogjakarta and then at the Department of Fine
Arts in Bandung.

Sidharta’s work has mostly been shown in Asia, particularly Indonesia. He
has executed many monumental works, amongst which is a mosaic in

Hotel Indonesia, Djakarta; a relief in the museum in Jogjakarta and various
works for catholic churches,

The Man and his work: The work of Gregorius Sidharta seems to breathe the

soul of his youth, centred around music and deep, devout religion. His
paintings and sculptures are the positive results of the divine perfection of

this creation. Sidharta loves his fellow men, this earth and its materials.
When he stands before a piece of wood, it is no longer a dead material

to him, he wants to give it life, he wants the matter to become like a
human being, to talk, to feel, to act and to give happiness, as man should.

With the giving of life to this piece of wood Gregorious Sidharta hopes
to pass a message to his fellow men on the virtues of the wood with
which he has had concourse. Sidharta whishes us 1o be more like the

wood of the trees, to have their wonderful pefﬁ. --~'=n of colouring, their
deep roots and to stand unmoved. Sidharta made e Jife
to unite man, the spirit of man, with the virtues of ..

this earth, so that his creations become mc. S

intentions of the universe,



Paintings :

36. ““White Garuda”™ 1961
Oil on canvas. 80 x 80 cm.

37. “"Noah’s Ark™ 1966
Oil on canvas. 81 x 60 cm.

38. “Woman with child™” 1965
Qil on canvas. 60 x 75 cm.

39. “Portrait of old man™ 1967
Oil on canvas. bO x 5™ cm.

No. 41

Sculptures :

40. "“"Torso™ 1966
Marble. Height 56 cm.

41. “Lovers Iin white” 1966
Teakwood. Height 108 cm.

42. ""Reclining figure” 1966
Sonokling wood. Length 80 cm.



A.D. PIROUS

A.D. PIROUS was born on 11th
Marcl 1933 in Meulaboh/Atje Su-
matra. He studied at the Dapartment

of Fine Arts, Bandung Institute of
Technology, where he obtained the

degree of Master of Arts. He has
participated in many Group Exhibitions

in Indonesia and his work has also

been shown with great success in Rio de Janeiro.

The Man and his work: A.D. Pirous, without a doubt a modern Artist, could
sometimes be termed an Impressionist. Then again, when expressionism
seems to take over there are signs of abstraction. This is the result of
the make-up of an artist who, possessing great intuition, uses his
talents to give exuberant expression of the impetus of nature which

Pirous receives.

Although Pirous moves in many fields of artistic expressions it is not pos-
sible to compare his style with an existing mannerism. Pirous is unaffected
by the examples of past creations; he relies on his own self for true and
individualistic expression. The paintings of A.D. Pirous not only exude
strength and positivity of his youth but also the prouf nt the artlstf‘"'
acceptance of the challenge to youth in today’s world.



46.

v 47.

. 48. “The red Garden” | 1965
46x36

““Landscape” 1967

Oil on Canvas. 70 x 100

‘*Village landscape™ 1966
0Oil on Hardboard. “60x70 -

Qil on Canvas.

v J. ''Birdseve view”" 1066

e 39x 2b

5 1 - -]f":

Ha.

h3.

19656
hix 24

“ Flowers "’
QOil on Canvas.

“The Garden = 1966

Oil on Canvas. 38x25

“Landscape’” 13963

Oil on Canvas. 41x 58

“Children’s Toys. 1964
Qil on Canvas. 42x38



THE MYTHIGAL BIRD
GARRIED VISHNU IN HIS FLIGHTS

i
Ly

LET GARUDA INDONESIAN AIRWAYS

CARRY YOU SAFELY AND COMFORTABLY
FROM EUROPE AND ASIA TO INDONESIA
THE LAND OF BEAUTIFUL ISLANDS

OF OLD AND NEW CULTURE

FOUR WEEKLY FLIGHTS
FROM

BANGKGK
TO

DJAXARTA

FREQUENT GARUDA CONNECTIONS TO
THE ART CENTRES OF
BANDUNG

JOGJAKARTA

BAL!

" INDONESIAN AIRWAYS

PLAZA HOTEL BUILDING, BANGKOK
TEL. 31381-2



ZAINI

ZAINI was born in Central Sumatra on
17th March 1924. In 1944 he became a pupil
of S. Sudjojono, one of the Founders of
Indonesian Contemporafy Painting. Zaini's
work has been shown in many exhibitions
all over the world viz. Sao Paolo in 1954,
The Hague 1954, New Delhi in 1958 and
1963, Ljubljana in 1963, International Biennal
Exhibitions in Tokyo 1964 and 1966 and
many exhibitions in Indonesia.

The Artist and his work:

7aini's life and his work has been influenced through his becoming a
Member of the Young Indonesian Artists Movement in Jogjakarta in 1945.
This Group not only tried to find new ways of expressing their feelings and
their hopes but actively supported the fight for Indonesian Freedom. Zaini’s
work has always been characterised by the two main goals of the
Movement.

— Adequate means of artistic expression

— Freedom of the individual.
Zaini has continued his quest for new and stronger . with which he
could reach his fellow men and he has been most sistent in the struggie
for free and unhindered expression of the individua’
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“Roses”™ 1967
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“Women

5

Oil on canvas. 7b x bb
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“Birds " 1966

60.

1967
Qil on ricepaper.

“CAT"

D7

Oil on ricepaper 68 x 50

68 x 50

“Portrait' of a child’”® 1965

&

61

1967

ricepaper

““Red Fish
Qil on

58.

Oil on ricepaper.

68 x 50

Fl

“Two Women "' 1967

62

1967
68 x b0

Fi

"“Fishing Vessels

59,

68 x b0

on ricepaper.

i

Cil on ricepaper
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| Planning a trip to |

Manila?
| Manila Hitton x
| in the fall of 1967

shich he

Special
Businessmen’s L i.ch

only baht 35 daily at ihe
Chiengmai Room, Coffee Shop. Tea R¢o2m

RAMA FIOTEL

Managed by Hilton International Co.

" Printed at the Assun?—ptfon Press l; Charles Barbier Publisher 51 Orien #: 4. .:n. B ?gkok, 1967 - 7+




Now Lufthansa
flies to Indonesia-
every week.

o iy “flying for business From July onwards you can fly the
O 4eel at home aboard  thorough, reliable German Airline directly
«1110YINg a relaxing trip, to Djakarta the exciting capital of Indo -
hecls and a service unrivalled nesia.
W1 .urtesy and efficiericy Every week the Lufthansa Jet origin-
(And dont forget ia consult your ating in Frankfurt connects Europe and
: L”f”“"‘ﬂ‘*"?l’ﬂ?a:”?“ agen' cur best advisor the Middle East directly with Indonesia
i abelit thex dvasr  fof Lufthansa For full information see your travel agent
i Supercargo.) or call Lutthansa.
See your Travel Agent L fth

or b‘t;ﬂgrr’d Travel Service rGeiera.-" Agents ) @ u ansa

- Tel. 3595}:{' Bangkok The German Airline

B e - R, - W L —— T T T
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INTRODUCTION BY THE ORGANIZERS OF THE EXHIBITION

Through the ages Indonesia has produced great art and the creators
of these works have obviously been always influenced by the great beauty
of the Indonesian Islands. Nafure and its beauty has not ceased to give
impetus to the artists of today, even if they are very modern.

The purpose of this exhibition is to show a larger circle the works of
modern Indonesian contemporaries whose existance is little known but
whose impact should be felt in the world of Art. Through the deep sincerity
of each of the artists, many viewers will be able to find in their minds a
bridge to the understanding of the purpose behind the modern expressions

of today.

Eight Artists, sculptors and painters, have been selected from a large
number of deserving contemporaries of Indonesia. These eight are very
different in their approaches, but still they are a distinct group. A group
not because they are with one exception working in Bandung, not because
these seven are Professors or Lecturers at the Department of Fine Arts
of the Bandung Institute of Technology. The band which unites this Group
is the principle that these artisis feel, that they carry a great responsibility
towards the world and mankind for the gifts which they have received.
In their work they try to discharge that responsibility and all the works

shown, although they differ widely, have one basic quality:
urgencv of expression and the great effort to make the iIntangible

of t#° creation visible.

a work & ""g Artists is practically unseen since their first exhibition
%4 in Djakarta. A second exhibition took place in 1958
7t since then these Artists were not seen in public again

Ty i

" .e to show the world what we consider great and

_-_h-,nwidjaja B. St. Raidsborough
» Anesia Bangkok / Thailand
"'*.S._Ali , exhibited are for sale. Those interested please contact

3. St. i Dorough.
' P.0. Box 4 - 46 Bangkok/Thailand
Tel. Private. 76398 Office 76384



“PHAT NATIONAL COMMITTEE
FOR THE INTERNATIONAL ASSOCIATICN OF ART (I.A.A.)
AFFILIATED w0 UNESCO

July, 1967,

Bangkok has become a great centre for exhibitions of Art,
through which many a young artist has been able to find

his way.

When I was asked to give my support to this exhibition of
modern Indonesian Painters and Sculptors, I immediately

realized that this would be 410 ordinary exhibition,

The artists who have been selected for this exhibition have
obviously already grown to a great fulfilment of their
artistic endeavour through their age, their experience,

education and probably also their difficulties.

Aes these artists expressed it themselves:
" A work of art stands on its merit and as does its

ereator, lives its own life. "

The struggle of every artist is to find himself, and thi=s
battle has obviously been well fought by these eight

Indeonesian Artists,.

The exhibition is well worth seeing and deserves fullest

b ot

_ Prince Karawik Chakrabandhu

PRESIDENT
of the National Committes of Thaiiznd

support.

Bangkek/Thailand



INDONESIAN EMBASSY

BANGKOK. . .
Introduction by H. E. Major General Achmad Yusuf

Ambassador of Indonesia in Bangkok

%t gives me great pleasure to accept the patronage of an
exhibition of contemporary artists of Indonesia, the first kind
ever held in Bangkok. In this exhibition viewers would note
the way Indonesian artists express their feelings.

We will find in many of the works the difference in
manifestation between what we see and what we would normally
expect.

A work of art is a means of communicatiom. It is, theréfnre,
an effort of the artists to reach his fellow men. To understand
this, we should try to study their works and, through these works,
their inner feelings. Because thelr works repfesent their

 sresponse to life.
_T'I wish the artists every success. And I do hope that this
fﬁ;ﬁ%hgtimn of modern art from Indonesia will also show that
there is a similarity in the inner relations of every human

being, despite the difference in social systems.

-

Ambassador



MOCHTAR APIN

F

MOCHTAR APIN was born on 23rd
December 1923 in Padang/Sumatra. He
‘graduated from the Deparﬁnent of Fine
-Arts, Bandung Institute of Technology, He
continued his studies in Amsterdam and
the ""Ecole Nationale Supérieure des Beaux
Arts” in Paris. In 1959 he was appointed
““Meister Schuler” by ““Deutsche Akademie
der Kunste” in Berlin. Mochtar Apin has
exhibited in many parts of the world but
particulary in Europe.

The Artist and his work: Although Mochtar Apin has been one of the first
Indonenan painters who used modern and abstract means of expression, he is
obviously not an ““abstract’” artist. Apin considers that when total adstraction
has been reached in art, the further development of art would be in sight.

Apin believes that every sincere artistis a discoverer, the discovery of
his individual emotions to nature. An artist must however limit himself to
“discover”’ and to ““express’, he cannot explain, this must be left to Science.

On the path of discovery by the Artist, he will find certain rules of
behaviour which may correct his emotions and expressions. On the other
hand the emotions may also affect the rules which he has to find for
himself. Between the extreme of artistic emotion and the rules of behaviour
found by each artist, art moves in the many facets we see today- ABSTRACT
- Half Abstract - IMPRESSIONISM - EXPRESSIONISM. This process has been
experienced by artists of all ages and is also the explanation why Apin
moves in the different forms of expression which we see in his work.
Apin is one of the Indoneslan Artists who feels very strongly that mankind
must become one unit, without the difference of East and West.



1. “Landscape Balubur Bandung’” 1963 2. “Garden of Eden™ 1966

3.

Oil on canvas. b8 x 47/ Oil on canvas. 97 x 79
“Nude” 1963 4. "Face’ 1965

Qil on canvas. 72 x 62 Oil on canvas. 72 x 113
“Flying Birds’™ 1965 6. “Temptation” 1966
Qil on convas. 113 x 70 Oil on canvas. 97 x 116
“Indian Wedding"™ 1967 8. “Dancer in Red” 1966
Lucacryl on canvas. 80x 97 . ~ = Qil on canvas. 32 x 53

o = -
i -

9. _Reclinin’g’ woman 1966
Oil on canvas. 115 x 80 cm



ACHMAD SADALI

ACHMAD SADALlI was born on 29th
July 1924 in Garut/Java. He graduated from
the Department of Fine Arts, Bandung
Institute of Technology and continued his
studies at the State University of lowa;
Columbia University, New York and the Art

Students League of New York. Sadali’'s work

has been frequently exhibited, he held his
first Group Exhibition in Djakarta in 1951,
New York 1953, Rio de Janeiro 1954,
International Graphic Exhibition in Lugano
1959.

The Artist and his work: In the last 20 years of Achmad Sadali’s intense and
productive artistic life, he has come to the conclusion that the world Is
growing into a one and all-embracing global culture. Sadali feels that his
work must on the one hand serve global culture but it must at the same
time bear the imprint of his person which is a product of his surroundings.
Sadali in his childhood has been greatly influenced by the artistry of his
mother producing Indonesian Batiks. Achmad Sadali wants to serve the ideal
of global culture with all his fervour. He wants his art to be more than
decoration or objects of culture. Sadali does not consider his paintings to
be abstract but they are to him objects of meditation which will assist the
viewer to attain the mental state to meditate on life and death, love, the
human soul and the eternity of this creation. His works are silent movements,
lyrical transmissions; there are signs and spaces in Sadali’s paintings which
can provide the stimulus for meditation. Achmad Sadali hopes that the
serious spectator of his work, may, with the aid of the inspiration of his
paintings, be freed from the clay of this earth and be transmitted to the
etheral space created for God’s children,



10.

12.

14.

16.

Painting |

Oil on canvas.

Painting I
Oil on canvas.

Painting V
Qil on canvas.

Painting VII

1966
82 x 101

1967
b6 x 66

1967
100 x_100

1967

Oil on canvas. 63 x 83

B

11.

13

1o.

17
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Painting I 1966/67
Oil on canvas. 48 x 39m
Painting IV 1967

Oil on canvas. 100 x 100
Painting VI 1967

Oil on canvas. 66 x 66
Painting VIII 1967

Oil on canvas. 65 x 100



On fabulous, fascinating BALI :

HOTEL BALI BEACH
Southeast Asia's largest,

most luxurious seaside resort hotel

Inter - Continental’s newest hotel, now brings luxury holiday living to the fabled Isle of the
Gods - - - incomparable, unforgettable Bali. The magnificent Hotel Bali Beach offers the last
word in tourist comfort and convenience. . . & uniquely enchanting world of resort pleasure-
set amidst the rich cultural treasures that have made Bali famous throughout the world.

300 fully air-conditioned rooms and suites. A choice of fine restaurants ranging from the
Bali Coffee Shop to the beachside Baruna Pavilion and the elegant Raja Room. Olympic-
size freshwater swimmingpool. A wide range of facilities for sports or leisurely relaxation.

HOTEL * “
ﬂ ML.BGHCH

AN INTER CONTINENTAL HOTEL
SANUR * BALI * INDONESIA
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